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»AMERIKA mon amour or The Forbidden Fruit« 1 / 5  Thesis-Project Cranbrook Academy of Art, 1995

AMERIKA mon amour or The Forbidden Fruit (Frau Steinbeck’s Platitudes, inspired by Luther’s 95 Theses) 
An everyday dictionary of steadily asked and never really answered questions … keep asking

Ganz in der Tradition einer »Meister-Schüler«-Beziehung begann ich 
mein Studium an einer deutschen Fachhochschule: die Meister korri-
gierten uns imperfekten Schüler. In den USA fand ich keine Meister, 

nur Kritiker. Was blieb mir also anderes übrig, als mein eigenes 
»Evangelium« zu formulieren? Es wurden sieben Kathechismen mit  
95 Platitüden – aber eine Antwort ist noch immer nicht in Sicht.

Ausgezeichnet (Certificate of Excellence), publiziert und ausgestellt: 18th 100 Show, American Center for Design, Chicago, USA, 1995

           AMERIKA 
              m o n  a m o u r

The Forbidden Fruit
  

VII. 
Catechism of Conclus ions

answering Questions 

or

incl. No. 85-95

The Forbidden Fruit
           AMERIKA 

              m o n  a m o u r

The Forbidden Fruit
  

VI. 
Catechism of Influences

answering Questions 

or

incl. Platitudes 71-84

The Forbidden Fruit
or

answering Questions 

           AMERIKA 
              m o n  a m o u r

The Forbidden Fruit
  

V. 
Catechism of Women and Men

incl. Platitudes 57-70

The Forbidden Fruit
           AMERIKA 

              m o n  a m o u r

The Forbidden Fruit
  

IV. 
Catechism of Driv ing Forces

answering Questions 

or

incl. Platitudes 43-56

The Forbidden FruitThe Forbidden Fruit
or
           AMERIKA 

              m o n  a m o u r

The Forbidden Fruit
  

III. 
Catechism of Exper iences

answering Questions 

incl. Platitudes 29-42

           AMERIKA 
              m o n  a m o u r

The Forbidden Fruit
  

II. 
Catechism of Bel ief and Truth

answering Questions 

or

incl. Platitudes 15-28

The Forbidden Fruit

           AMERIKA 
              m o n  a m o u r

The Forbidden Fruit
  

I. 
Catechism of Places and Spaces

answering Questions 

or

incl. Platitudes 1-14

The Forbidden Fruit

Thesis-Ausstellung im Cranbrook Art Museum

The Forbidden FruitIn 1995 some people still were looking for a placE
They could go wherever they wanted tO
But the global village was too hugE

They didn’t want to get losT

r omant ics

           AMERIKA 
              m o n  a m o u r

The Forbidden Fruit
(Frau Steinbeck’s Platitudes, inspired by Luther’s 95 Theses)

A n e ve r yday d ic t ionar y of  s t e ad i ly a ske d a nd 
ne ve r  re a l ly a n swere d que s t ion s

a s k i n gk e e p 
  

I. 
Catechism of Places and Spaces

answering 
Questions about 
Knowledge
Perspective
Horizon
Message 
Position
Language
Translation
Medium
Event 
Vanishing
Wilderness
Void
Localization
Comfort

incl. Platitudes 1-14

or

W i l l k o m m e n W e l c o m e

mailto:info%40carolynsteinbeck.de?subject=Nachricht%20f%C3%BCr%20Carolyn%20Steinbeck
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»AMERIKA mon amour or The Forbidden Fruit« 2 / 5  Thesis-Project Cranbrook Academy of Art, 1995

Translation M e d i u m

I/7

A ferry connects one shore with the another. Having arrived at the opposite shore, 

by looking back the perspective (>   I/2 Perspective) becomes fuzzy, meaning 

(>   II/15 Meaning) and value (>   V/58 Value) change.

I/8

We are using ferry lines in order to mediate between two extremes (>   III/39  

Extremes) in a convenient way, which allows us to be mentally 

mobile while our bodies become static.

1 0 1 1 0 1 0 0 1 1 0 1
1 0 0 0 0 0 1 1 0 0 1 0

yes yes

yeses

s

yes yes yes yes

no no no no no no no

no no no no

n

a nd noth ing in between

no

I/11

Some spaces (>  VII/85 Space) are confronting in their untamable presence. Even if we 

attempt to cultivate them in order to equip them with value (>  V/58 Value), 

some will remain to confuse (>  III/36 Confusion) us with their 

distance (>  IV/44 Distance). “Useless Lands”

I/12

While we are trying very hard to define the spaces (>  VII/85 Space) around us, 

our rich and vivid imagination (>  IV/56 Imagination), produces 

strange realities (>  VI/73 Reality), full of vacancy.

VoidVoid

W i l d e r n e s s

I/10

Realizing (>  VI/73 Reality) that something has vanished requires a consciousness 

(>  VI/77 Conscience) of traditional (>  VI/75 Tradition) ties to an object 

(>  II/19 Object) or situation that had disappeared.

I/9

Occurrences manifest themselves through evidences (>   II/16 Evidence), and 

must be witnessed (>   II/22 Witness) by somebody in order to 

become a reality (>   VI/73 Reality).

Event
Sorry, an error of type unknown occurred⌦Close all applications 

and restart
Sorry, an error of type unknown occurred.

Close all applications and restart. Vanishing

II/24

Ones frame of reference (> II/27 Reference) not just narrows the view, it also 

allows the avoidance of confusion (> III/36 Confusion).

Weltanschauung

L.C.
G.S.

M.L.

C.C.

J.G.

C.S.

II/23

Changing position (> I/5 Position) by going forward in order (> VI/76 Order) to 

attain a more desirable (> IV/49 Desire) form (> VI/71 Form) is character- 

ized by passionate (> IV/51 Passion) and ambitious (> VI/79 Am- 

bition) ways of acting and reacts on existing conditions 

of reality (> VI/73 Reality). We tend to 

believe in infinite progress.

Progress

M.L.

C.C.

J.G.

C.S.

way

I. Catechism of Places and Spaces  | Platituden 7: Translation und 8: Medium

I. Catechism of Places and Spaces  | Platituden 11: Wilderness und 12: Void II. Catechism of Belief and Truth  | Platituden 23: Progress und 24: Weltanschauung

I. Catechism of Places and Spaces  | Platituden 9: Event und 10: Vanishing

incl. Platitudes 1 – 14:

Knowledge 

Perspective 

Horizon 

Message 

Position 

Language 

Translation 

Medium 

Event 

Vanishing 

Wilderness 

Void 

Localization 

Comfort

 incl. Platitudes 15 – 28:

Meaning 

Evidence 

Copy 

Original 

Object 

Manifestation 

Orientation 

Witness 

Progress 

Weltanschauung 

Imitation 

Reason 

Reference 

Dependence

mailto:info%40carolynsteinbeck.de?subject=Nachricht%20f%C3%BCr%20Carolyn%20Steinbeck
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»AMERIKA mon amour or The Forbidden Fruit« 3 / 5  Thesis-Project Cranbrook Academy of Art, 1995

III/33

The temporary accumulation of sensations (> V/66 Sensation) is in its intensity a 

clear companion (> V/64 Companion) of our feelings (> III/41 Feelings). 

If we lose the sensitivity for our feelings the sensations we desire 

(> IV/49 Desire)  in order (> VI/76 Order) to feel life require 

inventive talent. We discover the world of 

extremes (> III/39 Extremes).

III/34

Abundance makes us numb and results in estrangement of something known 

(> I/1 Knowledge), but not without the possibility (> IV/54 Possibility) 

of something new, where it will be necessary to 

create value (> V/58 Value). 

E r l e b n i s
E s t r a n g e m e n t

III/38

Faith (> IV/46 Faith) is the basis of any religion. Allowing doubt means blasphemy 

and destroys the order (> VI/76 Order). Promises (> IV/52 Promise) 

are most colorful and diffuse doubt.

III/37

Options are given to us, reflecting the needs of ideologies (> III/38 Ideology) which 

determine our freedom (> IV/48 Freedom). Since we have no options but what  

is given to us, we actually can afford to examine our choices.

Bavarian 
Chocolate

French
Roast

Irish 
Crime

Almond 
Cherry

Roasted
Mustard

Vanilla 
Hazelnut

Italian
Espresso

Pecan
DETASTE

German 
Kraut

Columbian
Blend

Amaretto
Light

American
Bland

Deep fried

Tropical
Promise

Nicaragua
Dream

Fat Free
DETASTE

     C
    h
    o     i
    c
     e

     C
    h
    o     i
    c
     e

Confusion

III/35

What is unnatural to a being (> VII/89 Being) that is able to reinvent its nature ? 

The artificial becomes our second nature which distances (> IV/44 Distance) 

us from our first nature as a sign of human progress (> II/23 Progress).

III/36

Being perplexed by the signs of our reality (> VI/73 Reality) is no reason (> II/26 

Reason) to become worried, since we eventually either understand 

(> VI/72 Understanding) their messages (> I/4 Message), 

or accept them as new values (> V/58 Value).

    I 
   Ca n’t
Believe
      It 
    I s 
   Not 
 Butter 
       Sex

 Ein Zeichen  sind wir, deutungslos nd wi
   A sign we are,  without meaning  e,  witho

 Schmerzlos sind wir und haben fast   d wir
 without pain we are and have nearly lost are and

Die Sprache in der  Fremde verloren  der  F
  our langua ge in foreign lands ge in for

Confusion

NatureNature

IV/49

Our souls (> V/61 Soul) are driven by craving wishes which 

are out of reach for our intellects.

IV/50

The past is there to be discovered. Do you remember (> III/32 Memory), 

when the present (> V/68 Present) was all that there was ?

Past

Desire

III. Catechism of Experiences  | Platituden 33: Erlebnis und 34: Estrangement

III. Catechism of Experiences  | Platituden 37: Choice und 38: Ideology IV. Catechism of Driving Forces  | Platituden 49: Desire und 50: Past

III. Catechism of Experiences  | Platituden 35: Nature und 36: Confusion

incl. Platitudes 29 – 28:

Individuality 

Oblivion 

Erfahrung 

Memory 

Erlebnis 

Estrangement 

Nature 

Confusion 

Choice 

Ideology 

Extremes 

Loneliness 

Feeling 

Process

incl. Platitudes 57–56:

Longing 

Distance 

Beauty 

Faith 

Truth 

Freedom 

Desire 

Past 

Passion 

Promise 

Future 

Possibilities 

Melancholy 

Imagination

mailto:info%40carolynsteinbeck.de?subject=Nachricht%20f%C3%BCr%20Carolyn%20Steinbeck
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»AMERIKA mon amour or The Forbidden Fruit« 4 / 5  Thesis-Project Cranbrook Academy of Art, 1995

IV/55 IV/56

The power of the mind (> VII/92 Mind) to form (> VI/71 Form) a mental image 

or concept of something that is unreal (> VI/73 Reality) or not manifest 

(> II/20 Manifestation) is a pleasure of the present (> V/68 Present).

I m a g i n a t i o n

M e l a n c h o l y

 In pensive contemplation we are longing (> IV/43

      Longing) for the distant (> IV/44 Distance) 

       future (> IV/53 Future). The things (> VII/87

Things) around us become useless and define (> V/57 Definition) 

a void (> I/12 Void) which nurtures our hope for a time 

to come, and fill the present (> V/68 Present)

emptiness with meaning (> VII/87 Meaning).

How something appears defines (>  V/57 Definition) its nature (>  III/35 Nature) 

and its essence (>  VII/91 Essence) which is, among other things, expressed  

through its shape and structure. To understand (>  VI/72  

Understanding) the inside of something, we are  

dependent (>  II/28 Dependence) 

on its outside appearance.

VI/72

Through comprehension, a state of individual (>  III/29 Individuality) judgement, we  

grasp the nature (>  III/35 Nature) and significance of something. We rely on our

knowledge (>  I/1 Knowledge) and experience (>  III/31 Erfahrung) through 

which we define (>  V/57 Definition) our truth (>  IV/47 Truth).

In the middle of the 15th century 
printed words will not be able to ex- 

 press their inside through their appearance.  
The form 
will be 
limited  
by the 
way the 
technology 
will be 
used. At 
the end 
of the 
20th  
century 
a new
means of
commu-
nication 
offered 
broader 
decicion 
making 
possibili-
ties. Tra-
ditional 
under-
standing 
of its na- 
ture made  
it limit- 
ed. As 
Gutenberg 
will de-
sign his 
typeface 
in the 
tradition 
of hand-
writing, 
the com-
puter
was used 
in the 
tradition 
of prin-
ting texts  
& images 
on paper.

Gutenbergs first type
face will be cut for the 
mechanized process of 
printing with moveable 
type. He will design this 
face from German hand
written letter forms. It 
will become the most 
important typeface for  
the beginnings of the mas
sproduced, printed word. 
Italian Renaissance will 
occupy this mechanized 
printing process and re
quire different typefaces, 
since the Gothic letter
forms will be consider
ed to be objectionable and 
hard to read. In Italy,
mostly German printers 
which will flee their coun
try due to political unrest, 
caused by the Reforma
tion, will cut typefaces in 
an more Humanistic sty
le, which will serve the 

The digital 
typeface 
Chicago 
was the 

“moveable 
type” of the 

MacIntosh 
computer 
interface.

used      Form Understanding

r a k t u r   c    e

f

f
ideas of the Renaissance

VI/71

Sensation

Cont
ext

V/66

We are stimulated by experiences (>  III/33 Erlebnis) and events (>  I/9 Event). 

Sometimes we force (>  V/63 Force) such stimulations in order to  

achieve a desired (>  IV/49 Desire) goal, and sometimes we  

enjoy following certain laws (>  VI/82 Law) that  

give us pleasure (>  V/70 Pleasure).

V/65

As long as we do not change (>  VI/80 Change) our understanding (>  VI/72 Under-

standing) of our surrounding and create new meanings (>  II/20 Meaning), 

we will feel (>  III/41 Feeling) a loss if something which defined  

(>  V/57 Definition) our value (>  V/58 Value) 

is threatened to be shared.

Sensation

Cont
ext
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A c t i o n
Conscience

When ignorance ends, personal judgement evaluates new knowledge (> I/1 Knowledge)  

and forms (> VI/71 Forms) opinions and truths (> IV/47 Truth). To act  

in accordance to one’s own conduct is a sense which can be  

suppressed, but will result in estrangement 

(> III/34 Estrangement) of the self.

VI/78

Acting by applying force (> V/63 Force) triggers change (> VI/80 Change) of an 

existing condition. Action has to imply responsibility to one’s under- 

standing (> VI/72 Understanding) of truth (> IV/47 Truth),  

because even if not apparent, each action influences  

reality (> VI/73 Reality).

At the end of the second millennium wo/men 
looked at a rich past. They saw the mistakes 

of their ancestors and thought that all problems came 
from dogmatic 
claims for the 

Truth. They came 
up with the idea  

that there is no  
Truth, and 

created the  
ideology of “I’m 

OK, you’re OK”, 
“Whatever”, 

and “Place for 
Everybody’s 

Voice”. There was 
no place for  

disagreement  
in their new  

Truth. The idea  
left them in an 

undefined space, 
were no one  

was wrong or 
right, nothing  

was bad or  
good, nothing  

ugly or beauti- 
ful. They then 

started to  
re-form, 

re-create, and  
re-construct  
lost Truths.

The only other 
world they could 

have escaped  
to was the 

virtual world,  
a world that see-

med to re- 
main foreign 

because of its 
untouchability.

In times when every 
body will be able to jus 
tify their individual act 
ions by purchasing mass 
produced indulgences, wh 
ich contribute to the goals 
of the leading ideology, 
voices will arise remem 
bering values of the past. 
Martin Luther  will strug 
gle with the rightness of 
his belief, and never come 
to a satisfying conclusion. 
But he will not be content 
with the practice of the Ro 
man church and will post 
95 theses at the castle 
church door in Witten

 
berg, arguing against 
what he will understand 
as wrong.  The heart of his 
belief will be the doctrine 
of Justification by Faith. 
What will be meant as an  
encouragement for dis 
cussion, will cause wars 
and the reformation of 
the existing belief sys 
tem. Many followers of 
this movement will flee 
at first the country and 
later the continent. No 
threat will break Luthers 
conviction, and he will be 
condemned by the papacy. 

VI/77

A c t i o n
Conscience

             Here
  I am stand ing 
               I cannot do  
        otherwi se
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IV. Catechism of Driving Forces  | Platituden 55: Melancholy und 56: Imagination

VI. Catechism of Influences  | Platituden 71: Form und 72: Understanding VI. Catechism of Influences  | Platituden 77: Conscience und 78: Action

V. Catechism of Women and Men  | Platituden 65: Context und 66: Sensation

incl. Platitudes 57 – 70:

Definition 

Value 

Perfection 

Greatness 

Soul 

Destiny 

Force 

Companion 

Context 

Sensation 

Performance 

Present 

Seduction 

Pleasure

incl. Platitudes 71 – 84:

Form 

Understanding 

Reality 

Belief 

Tradition 

Order 

Conscience 

Action 

Ambition 

Change 

Lesson 

Law 

Success 

History
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»AMERIKA mon amour or The Forbidden Fruit« 5 / 5  Thesis-Project Cranbrook Academy of Art, 1995

 A
 m
 b

 i

 t

 i

 o

 n

 A
 m
 b

 i

 t

 i

 o

 n

They have said that it 
is insanity and suicidal  
on their part to risk  
their lives following the  
madness of a foreigner.  
I am told by a few tr usted 

 

They have also said 
that because my propo 
sition has been contra 
dicted by so many wise 
and lettered men who 
considered it vain and 
foolish, they may be 
excused for whatever  
might be done in the 
matter. 

When our position (> I/5 Position) has become unbearable we have to invest 

energy (> VII/93 Energy) to move into a new spaces and contexts 

(> V/65 Context). With each step we have to reinvestigate 

our truths (> IV/47 Truth) within the altered 

order (> VI/76 Order).

VI/79

Our imagination (> IV/56 Imagination) produces eager ideas which require strong 

faith (> IV/46 Faith) in the possibility (> IV/54 Possibility) that they can 

become reality (> VI/73 Reality). In such a process (> III/42 Process)  

of making these ideas come true (> IV/47 Truth) one might

sometimes feel (> III/41 Feeling) lonely  

(> III/40 Loneliness).

With God’s help I shall persevere

             Some feel that they have 

already ar rived where men have 

never dared to sail and that they not 

o bliged to go to t h e en d of t he  

world, especially if they are delayed 

anymore and will not have sufficient  

provisions to retur n. 

       me n  ( a n d  t h e s e  a r e  fe w  i n 

number!) that if I persist in going 

onward, the best course of action will  

be to throw me into the sea some 

night. Since I am a foreigner, little or 

no account will be asked of the matter, 

but rather, there will be a great 

many who will swear that God had 

given me my just desser ts on 

account of my rashness. 

I am 
having 

serious  
with the 

crew

trouble

Cf

C

CC
C

C

C

C f
f

New World

World

f

VI/80

ChangeChange

Success

VI/83

For our struggle with destiny (> V/62 Destiny), truth (> IV/47 Truth) and reality 

(> VI/73 Reality) we want to be rewarded. One has to make sure that her/ 

his ambitions (> VI/79 Ambition) for rewards never fail to meet 

the values (> V/58 Values) of the rewarding force (> V/63 

Force). The more successful we are, the less we have 

to change (> VI/80 Change) our lives.

VI/84

Records of past events (> I/9 Event) are brand marked into our lives (> VII/88 Life), 

and there will be recordings of events to come. History is a truth (> IV/47 

Truth) which will be a part of our destiny (> V/62 Destiny).

™

Serious enterprises always created strong symbols.

History

Success

©
 C

o
p

yr
ig

h
t 

C
a

ro
ly

n
 S

te
in

b
e

c
k 

1
9

9
5

O weiter, stiller Friede!
So tief im Abendroth.

Wie sind wir wandermüde
Ist das etwa der Tod?

v o n E i c h e n d o r f f

O rest so long desired!
We sense the night’s soft breath.
How we are tired, tired!
Can this perhaps be death?

           position (> I/5 Position)         orientation (> II/21 Orientation)             

    order (> VI/76 Order)                            

void (> I/12 Void)

                                 dependent (> II/28 Dependence)             

VII/86

           events (> I/9 Event)         memory (> III/32 Memory)             

    past (> IV/50 Past)                            present (> V/68 Present)

         future (> IV/53 Future)             

VII/85

Time

Space

VI. Catechism of Influences  | Platituden 79: Ambition und 80: Change

VII. Catechism of Conclusions  | Platituden 85: Space und 86: Time VII. Catechism of Conclusions  | Epilog

VI. Catechism of Influences  | Platituden 83: Success und 84: History

incl. No. 85 – 95:

Space 

Time 

Things 

Life 

Being 

Thought 

Essence 

Mind 

Energy 

Existence 

Chance
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»Kleine Anatomie des Alltags« 1 / 2  Vordiplom Fachhochschule Darmstadt, 1992 

Die insgesamt zehn Blätter »alltags-anatomischer« Illustrationen enstanden zur Themenstellung für eine 
Tageszeitung ein fiktives Supplement-Magazin zu konzipieren und eine Titelgeschichte auszuführen. 

(Material: Aquarell und Farbstifte).
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»Kleine Anatomie des Alltags« 2 / 2  Vordiplom Fachhochschule Darmstadt, 1992 
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TAFP – TransAtlanticFaxProject 1 / 2 Selbstinitiiertes Projekt, Cranbrook Academy of Art, 17.1. – 12.5.1994 

Publiziert in:  
»Urgent Images: The graphic language of the fax«,  

Rick Poynor (Hg.), Booth-Clibborn Editions,  
London, 1994.

Planung der Fax-Konversation  
mit Thomas Noller.

Nr. 1  |  USA > D  |  17. Jan

Nr. 2  |  D > USA  |  20. Jan

Nr. 3  |  USA >  D |  24. Jan

Nr. 4  |  D > USA  |  27. Jan

Nr. 5  |  USA >  D |  31. Jan

Es war einmal … 

1993 sandten wir noch keine 
Mails, benutzten kein Internet, …
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TAFP – TransAtlanticFaxProject 2 / 2 Selbstinitiiertes Projekt, Cranbrook Academy of Art, 17.1. – 12.5.1994 

… waren ohne Social Media,  
schrieben weder in Foren noch in Blogs: Wir faxten.

Nr. 12  |  D > USA  |  24. Feb

Nr. 24  |  D > USA  |  11. Apr

Nr. 19  |  USA >  D |  21. Mär
Nr. 25  |  USA >  D |  14. Apr

Nr. 30  |  D > USA  |  12. Mai

Nr. 10  |  D > USA  |  18. Feb

mailto:info%40carolynsteinbeck.de?subject=Nachricht%20f%C3%BCr%20Carolyn%20Steinbeck
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Empfehlen Sie mich weiter!
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